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| NT. LOWNER DECK COF BOAT - DAY

We open to see people boarding a cruise in groups of two. The
point of viewis frominside the boat facing the entrance as
people rise fromthe steps. Every couple enbraces in sone
way, whet her hol di ng hands or an arm around a shoul der. From
what we can see so far, inside the ship is brightly lit, with
gaudy lavish wall details.

Enter TILLY and ARNOLD, the only couple not enbracing. TILLY,
a md-30s to early-40s wonan weari ng desi gner cat eye
sungl asses, a m ni bodycon dress, and holding a tiny designer
purse enters first. She is conventionally attractive.

ARNCLD, a man of roughly the sanme age follows not far behind
her, a suitcase in each hand. He appears sheepi sh, skinny,
and has bad posture. He is wearing a fancy suit and big,
round, thick glasses. He catches up to Tilly as she continues
across the deck, surveying her surroundings.

ARNCLD
You like it, baby?

Tilly halts in place and turns to face Arnold. She takes

anot her qui ck | ook around before speaking. W now see the
rest of the entrance, with two wi nding staircases, high
ceilings, deep red carpets, and a gi gantic chandelier hangi ng
above.

TI LLY
[t's nice. Where's our roonf? |'m
tired.

Arnold swi ftly bends over and abruptly places the suitcases
down.

TILLY
Careful, ny jewelry's in there

Arnol d pauses and gently places a hand over the right
suitcase. He looks up at Tilly

ARNOLD
Right. So sorry, ny |ove.

Arnol d puts his hand in his pocket, rummagi ng around when he
pulls out a folded piece of paper. He unfolds it and reads it
al oud.

ARNOLD
Deck 5, Room 528.



He smrks and | ooks up fromhis paper at Tilly

ARNOLD ( CONT' D)
The Cupid's Arrow Suite. Only the best
for you.

Tilly smles and rai ses her eyebrows.

TILLY
You' ve out done yoursel f.

Arnold smles giddily, grabs the suitcases, and takes the
lead up the winding stairs as Tilly follows not far behind.

| NT. ROOM 528 - DAY ( MOMENTS LATER)

Frominside a lavish cruise ship room a door is unlocked and
slowy opens. Qut fromthe door pops the head of Arnold.

ARNCLD
Yep! This is it!

Arnold enters the roomfollowed by Tilly. It is a pink-thened
roomw th a queen-sized bed covered in rose petals. There's
chanpagne on a table next to the bed and a plasma screen TV
nmounted on a wall of w ndows facing the ocean across fromit.

Arnold inmediately finds a desk and starts unl oading his

bel ongi ngs, notably first a bulky laptop. Tilly surveys the
room as she surveyed the ship before. She grabs a chanpagne
gl ass and | ooks out the wi ndow at the ocean, her eyes fixed.
Arnol d's phone rings and we see over Tilly's shoul der him
answering rather quickly.

ARNOLD
H , Janes, so glad you call ed,
wanted to di scuss the nerger..

Arnol d gets up, still on the phone, and wal ks into the
hal | way, his voice trailing off. Tilly is still staring at
t he | andscape ignoring her husband.

I NT. CRUI SE DI NI NG ROOM - EVENI NG

Arnold and Tilly sit at a table covered in a white tablecloth
at a fancy dining hall. The large high-ceiling roomis dimy
lit, with a candle on the table illum nating Arnold and
Tilly's faces. Arnold is once again tal king on the phone.



ARNCLD
Wth ny plan, consuner investnents
woul d skyrocket! It could influence
even nore people to invest! | know it
may seemlike a risk for a multi-
mllion dollar conpany, but the
outcone, if positive, could make our
lives even easier than ever! You and
your lady could retire, and as for
ne. ..

Arnold eyes Tilly, her chin in her hand, the other hand
twirling a half-full w ne glass absent-m ndedly. Her eyes

gl aze over as she stares into space. She appears dissatisfied
with her evening. Arnold turns away to finish the cal
abruptly.

ARNCLD
...lt"s not inportant, the fact is
this merger is the way to go. Thank
you for your tine, bye now.

Arnold ends his call and turns to Tilly, placing his hand
over hers which rests on the table. Tilly glances at Arnold
only with her eyes. She is frowning and still appears

di ssati sfi ed.

ARNOLD
Darling, | hope you' re enjoying this
trip.

Tilly | ooks down at Arnol d s hand.

TILLY
The ship is nice.

She | ooks at her glass and twirls it again.

TILLY (CONTD )
This wine is a little weak.

Arnold gives Tilly a weak smle and a hal f-hearted,
unconfortable LAUGH Tilly glances at himw th disdai n again.
Arnol d then grabs his wallet out of his pocket, pulling out
two hundred-dollar bills. He extends themto Tilly.

ARNOLD
Here. For drinks tonmorrow. Go rel ax
and treat yourself.



Tilly grabs the noney, and examines it with a small smle,
and speaks to Arnold w thout |ooking at him

TILLY
Thank you, dear.

EXT. TOP DECK - DAY

W see Tilly sitting on a chair by the pool, taking the final
sip of a bright pink daiquiri, her straw nmaki ng a SLURP
sound. There are a couple of other enpty daiquiri glasses on
the table beside her. She is wearing the sane desi gner

sungl asses as before and a bl ack one-piece bathing suit, as
well as a hilariously big sun hat.

Tilly absent-m ndedly slurps what little is left of her
daiquiri, scrolling through her phone, when a splash in the
pool causing drops of water to hit her catches her off guard.
She angrily | ooks up to see, past the child who splashed her,
a HANDSOVE MAN setting up at a seat to relax across the pool
Tilly raises her eyebrows and pulls her sunglasses slightly
down her nose to get a better |look. The man is toned and tan,
a dreanboat. He sits in the seat and reclines it.

Tilly stares ahead intrigued for a nonent, then pensive. She
is interrupted by a text. It is fromArnold, and reads "Can't
make the pool today... work stuff. Sorry darling” with a
broken red heart enpji at the end. Tilly slowy | ooks up from
her phone, her eyes fixed on the nman. She namnages to get up,
al beit wobbling a little, and grab a bottle of sun tan lotion
next to her. She over-confidently stunbles over to the man.
The handsone man | ooks up to see Tilly standing over him the
sun behi nd her exaggerating the shadows on her face and body.
Tilly shoots hima sultry smle

TI LLY
H there.

The handsome nman exani nes her with a confused | ook.

HANDSOVE MAN
Un.. hi?

TILLY
You | ook like you m ght need help with
your suntan |otion.

Tilly holds up the suntan lotion bottle, her head turning to
see it as if it has surprised her.



TILLY (CONTD )
Oh! Looki e here.

Tilly | ooks back at the man with a sensual | ook in her eyes.

TILLY (CONTD )
Maybe | can be of assi stance.

Tilly smles wider and | eans over the handsonme man, her hands
settling on the edge of his seat. The handsonme nman is clearly
unconfortabl e and scoots away slightly.

HANDSOVE NMAN
| m okay, thank you.

Tilly stands up straight, giving the man an exaggerated pout.
She squeezes a bit of the lotion on her hand. She conjures up
her best baby voice

TILLY
(Baby voi ce)
Are you sure?

The man cri nges.

HANDSOVE VAN
Yes, and | don't nean to kill your
vibe but this is |ike, super
i nappropriate. I'mmarried, and |'m

sure you are too. Now pl ease | eave ne
al one before | call security.

Tilly drops her act. Her hands drop to her sides, the |otion
on one falling onto the ground. She gives hima hurt | ook.
There is an unconfortabl e nonent of silence between them as
if Tilly is waiting for himto change her m nd. She then
scoffs and turns around, stunbling to the bar not far from

t he pool. The man watches her |eave for a noment, then shakes
hi s head, and then | ooks at his phone.

| NT. ROOM 528 - NI GHT

It is the mddle of the night, and as Arnold |lies asleep, one
armw apped around Tilly, Tilly lies awake. She has |eft
space between her and Arnold although his armis still around
her wai st. She is |ooking at the night sky through the

W ndow.



Al'l of a sudden she hears FLUTTERI NG out si de her door. Her
eyes suddenly widen. She pulls Arnold' s armoff of her and
carefully gets up. Mdire FLUTTERI NG sounds. She eyes the door.
Gradual ly, she slips out of bed and tip-toes to the door. She
takes a breath, then opens the door only a crack, | ooking

t hrough with one eye.

To her surprise, a young man with big white wings wearing a
di aper is standing with his back to her, desperately trying
to fix something. She gasps in shock and cl oses the door. She
reflects for a nonent, then slowy opens the door again, this
tinme all the way. She wal ks up to the figure and stands
behi nd him wunsure of what to do for a nonent.

TILLY
(Whi speri ng)
Excuse ne.

The figure turns around abruptly, hitting Tilly in the face
with the bow part of a bow and arrow. It is revealed to be
CUPID. Tilly grabs the hit side of her face and scows in
pai n.

CUPI D
Ch ny god. I'mso sorry.

Tilly rubs the side of her face.

TILLY
| "' m okay. |'m okay.

Tilly drops her hand as they both stare at each other in
si |l ence.

TI LLY
Am | on acid or sonething? How are
you-

CUPI D
| know, | know. It's hard to believe.
Yeah. |'mreal

TI LLY

| have to be dream ng.
Tilly pinches herself.
TILLY

Quch! Ckay, so |'m awake. (A BEAT)
What are you doi ng here?



Cupi d sighs and notions to the bow in his hand.

CUPI D
| was on a mssion, flying over the
ocean when | noticed the arrow rest on
my bow was a little m saligned. So, |
spotted this cruise ship, and well. ..

Cupid shrugs. Tilly is staring at the ground in disbelief
whi ch changes to realization. Cupid begins to turn away when
he is interrupted by Tilly.

TILLY
Wai t!

Cupi d whi ps his head around.

TILLY
| m ght need sone hel p.

CUPI D
VWat's in it for nme?

TILLY
What do you want ?

Cupid thinks to hinself for a nonment then | ooks back at
Tilly.

CUPI D
A good review would be nice. I'"'ma
trainee cupid. The better the reviews,
the easier ny life let's just say.

TI LLY
Done. What's the site?

Cupid rolls his eyes and pulls a business card out of a
pocket on his diaper. He extends it to Tilly.

CUPI D
It's on ny card. Now, what do you
want ?

Tilly grabs the card, examning it for a second, then bites
her Iip and | ooks up apprehensively.

TILLY
Prom se you won't judge?



CUPI D
You give ne that five-star review, |
gi ve you whatever, no judgnment. Now,
what is it, so | can get back to ny
bow?

Tilly takes a deep breath before she speaks.

TILLY
Vell. ..

CUT TO
I NT. ROOM 528 - DAY

Arnol d awakens to a slight breeze. He finds Tilly not next to
hi m but si ppi ng nore chanpagne, standing in front of an open
wi ndow, facing the ocean.

ARNCLD
The wi ndow s open..

Tilly's head whi ps back.

TILLY
Can't | enjoy the sea?

Arnold sm | es.

ARNOLD
O course. No worries ny dear.

Tilly |l ooks back at the ocean and gl ances upward, spotting a
figure behind a cloud in the distance and smling.

EXT. TOP DECK - DAY

We are back at the pool. The handsone man wal ks to the chair
he was relaxing in the day before. Far above the handsone nman
and the entire cruise ship floats cupid behind a cloud with
his arrow ainmed. He is conpletely focused, his aimon the
handsonme man.

CUPI D
(to self)
Conme on... cone on..

Cupid's armis shaky. He takes a deep breath and rel eases the
string. The arrow seens to be going towards the handsone man
for a nonent when it takes a downward dip toward the sea.
Cupi d raises his eyebrows.



CUPI D
Shit!

Cupid looks to his left and right then makes a qui ck escape.
Back at the surface of the sea, we see the arrow hit the
wat er .

| NT. ROOM 528 - NI GHT

Arnold sits in bed with his laptop sitting in his |ap,

qui ckly typing away. There is an open space next to himwhere
Tilly should be. Arnold abruptly stops typing and | ooks
across the hotel suite at the bathroom the door half open
and the light still on.

ARNOLD
Babe? You've been in there a whil el

Arnold waits for her response to no avail. He appears
confused. He gets out of bed and wal ks over to the bathroom
peering in to see the roomenpty. He appears even nore
confused, his eyebrows furrow ng.

EXT. TOP DECK - EVEN NG

Tilly stands at the edge of the boat, her hands on the
railing, peering over the edge. Her hair is blowing slightly
in the breeze and her face is puffy fromcrying. She sniffles
intermttently. All of a sudden there is a tap on her
shoulder. Tilly turns around to see Arnold, who quickly

wi thdraws his hand, examning Tilly's state with concern.

ARNCLD
Are you alright?

Tilly hol ds back tears as she shakes her head. Arnold brings
her into his chest and rubs her back.

ARNCLD
What's wong, ny |ove?

Tilly weeps, barely being able to get a word out for a
nonent .

TILLY
It's just... there's this shark..

Arnol d i medi ately stops rubbing her back and now | ooks
extrenely concer ned.
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ARNCLD
Come agai n?

Tilly's weeps dwi ndle. She sniffles and | ooks up at Arnol d.

TILLY
|"ve never been so deeply affected by
sonething in ny life. Earlier today
sonet hi ng was drawi ng nme towards the
ocean, so | was looking out to it and
| just noticed this shark fin circling
the boat, and I'mtelling you, | feel
like I'"ve known that creature ny whol e
l[ife. Since then | haven't been able
to stop thinking about him

ARNOLD
H n? How do you-

Tilly notions to her heart, tears welling in her eyes again.

TILLY
The heart knows things the mnd just
doesn't. My heart is ny sixth sense, |
was just blind toit... Until today.

Arnol d sighs and | aughs unconfortably.

ARNOLD
Maybe you shoul d get sone sl eep.

Tilly begins to weep again as Arnold wal ks her to the exit.

FADE TO BLACK:

| NT. ROOM 528 - DAWN

Arnol d awakens, laying on his side and facing the wall. He
turns over to find Tilly is not lying in bed next to him but
sitting at his desk witing. He sits up to see papers
scattered around the floor, with various drawi ngs of a shark
on each one. Arnold | ooks slightly frightened.

ARNCLD
Baby?

Tilly doesn't respond, she continues to scribble away.

ARNOLD
Tilly!
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Tilly stops her scribbling and | ooks over her shoul der enough
to see him Her eyes are bl oodshot and her hair is a ness.

ARNOLD
| don't nean to ruffle any feathers
but what's... um.. happening here?

Arnold smles and |aughs to ease the tension, a tinge of
apprehension in his face and tone. Tilly turns all the way
around and gets up, holding a small notebook in her hands.
She anbl es over to the bed.

TILLY
Love. That's what's happeni ng here.

ARNOLD
Excuse ne? Don't tell ne..

TILLY
He's changed ny perspective on the
world. My heart is fluttering just
thinking of him I'msorry if that
upsets you

Arnold' s mouth is slightly agape and his eyes are as w de as
saucepans.

ARNOLD
Un.. | don't know what to say.

Tilly gets up and wal ks to Arnold, putting a hand on his
shoul der.

TILLY
W can still be friends.

Tilly |l eaves the roomas Arnold stares into space in conplete
shock.

I NT. CRUI SE DI NI NG ROOM - DAY

In the enpty dining room the CAPTAIN, an older gentleman, is
over| ooking the sea out near a wall of wi ndows on the side of
the room W hear a door swiftly open and slam shut, then
across the roomstorns the CO CAPTAIN, a slightly younger nman
maybe in his forties. He stops next to the captain and | ooks
at him

CO CAPTAI N
We need to do sonething about the
shar k.
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CAPTAI N
It's best we don't.

CO CAPTAI N
Soneone could get hurt. W could
easily capture it.

The captain turns to face his co-captain

CAPTAI N
Cars kill thousands nore people than
sharks yearly. Hell, vendi ng machi nes
kill nore people yearly. Say we
capture that fish. Could you imagi ne
t he response? Activist groups would
rip us to shreds faster than that
shark coul d any person.

The co-captain pauses and si ghs before speaking again.

CO CAPTAI N
Alright. | trust you know what you're
doi ng.
The captain sm|es.
CAPTAI N
Good. Now let's not discuss this

agai n.
| NT. ROOM 528 - DAY

Arnold sits in bed on his |aptop alone in the suite. W see
on the screen he is typing into an internet browser: "Wnan
sudden obsession with a shark". He presses search and the
first fewresults are links to therapi st networks and nental
health facilities. Arnold buries his face in his hands and
runs his fingers through his hair in distress. There is a
sudden knock at the door. Arnold opens the door to find an
OLDER BLONDE WOVAN appearing extrenely distressed and

anxi ous.

OLDER BLONDE WOVAN
Sir, is this your wife?

The woman hol ds up her phone to show Arnold a video of Tilly
| ooki ng extrenely dishevel ed, throw ng various expensive
itens including purses and shoes over the boat and

i ncoherently out to the sea. The video is hardly finished
when Arnold pushes the woman aside, running into the hall.
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EXT. TOP DECK - DAY ( MOMENTS LATER)

Tilly is near the edge of the boat with one of her suitcases
open, al nost enpty. A crowd is surrounding her enjoying the
show, sone watching in anusenent and others film ng and

| aughing. Tilly is about to throw a pearl necklace overboard
when she is interrupted by the voice of Arnold.

ARNCLD
STOP!

Tilly turns to face Arnold who is standi ng about 50 feet
away. The crowd also turns to face him everyone quieting
down.

ARNOLD
What ganme are you playing Tilly? Wat
do you want ne to do? Pl ease just nmake
this stop!

TILLY
| can't stop ny heart and neither can
you! It's guiding ne to ny one true
| ove!

Arnol d shakes hi s head.

ARNOLD
(to self)
Thi s ends now.

| NT. HALLWAY QUTSI DE CAPTAIN' S QUARTERS - DAY

Arnol d stands outside of a door with a | abel on it reading
"Captain's Quarters". He knocks frantically. Footsteps are
heard behind the door and the captain opens it.

ARNCLD
Sir, | need to talk to you about -

CAPTAI N
The shark? You're hardly the first to
bring it up. 20 people today! Cod!
Vendi ng machi nes kill nore people
year|y! Vendi ng machi nes!

ARNCOLD
I"'mwilling to put up sone noney for
it.



14.

CAPTAI N
Do you honestly think-

Arnol d leans in and whi spers sonething in the captain's ear.
The captain takes a deep breath and pauses to think for a
nonment .

CAPTAI N
Alright, consider it done. |'Ill gather
my crew i nedi ately.

EXT. TOP DECK - DAY

Tilly is hauling another suitcase towards the edge of the
shi p when she hears a | oud CREAK and BEEP noi se. She rushes
to the edge and | ooks over the railing to notice a snall
fishing boat being lowered into the water, with a crew

hol ding a fishing net entering it. She yells over the edge.

TILLY
What' s going on here!?

ARNOLD
They' re catching that shark

Tilly turns around to see Arnold not far behind her with his
arnms crossed. Tilly begins to panic.

TILLY
NO THEY CAN T DO TH S

Tilly | eans over the edge.

TILLY
STOP! YOU MONSTERS!

Tilly hyperventil ates and paces back and forth, facing the
fl oor. She | ooks back up at Arnold with a crazed | ook in her
eye.

TI LLY
| know what | have to do.

Arnol d's eyes w den.

ARNOLD
Tilly, NO

Before Arnold can stop her, Tilly backs up, makes a running
start, and junps the railing into the water. In a pani cked
state, Arnold hesitates for a nonent, |ooking around, then
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finally junps the railing in after her. A SPLASH is heard,
t hen nmonments | ater anot her SPLASH.

EXT. THE OCEAN - DAY ( MOMENTS LATER)

Tilly is bobbing up and down in the water, frantically
swi nm ng, calling out for the shark

TILLY
Shar ky! Shar ky!

Arnold is swi mm ng behind her, breathing heavily and swi mm ng
sluggishly, trying to keep up. Tilly suddenly di sappears
underwat er, causing Arnold to hold his breath and go
underwat er as wel | .

Under the water, Tilly is |ooking around, beginning to sw m
deeper. The outline of a shark is barely visible just past
Tilly, as she reaches out for it. Suddenly, from Arnold's
perspective, a cloud of red stains the water just past Tilly,
and the red begins to nove past her toward him Just behind
Arnold, a fishing net lowering into the water is seen.

| NT. LOWER DECK BALCONY - DAY

From t he perspective of the bal cony, we see the fishing boat
being lifted fromthe water. The captain stands on the

bal cony, waiting for the crewto enter. The crew files onto
the boat in a single line, at the end of the line foll ow
Tilly and Arnold, both shivering and wapped in towels. Tilly
is crying. She wal ks up to the captain.

TILLY
You are a despi cable nman. How coul d
you kill hinf

The captai n appears taken aback.

CAPTAI N
The shark? Trust ne, it was ny |ast
resort. Too many conplaints from
passengers, including the man right
t here. Your husband, | presune?

The captain points at Arnold and Tilly | ooks back at him
scow i ng. She turns back to the captain.
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TILLY
| have a request. If you don't follow
through | promse | wiill leak to the

press that you put ny life in danger
and make sure your ass is fired.

The captai n sighs.

CAPTAI N
Fine. What do you want, noney?

Tilly shakes her head and sm | es.

FADE TO
EXT. TRAILER PARK - N GHT
SUPERI MPOSE: One year |ater..

We gradually zoomin on a particular trailer in a trailer
park, a light turning on, illumnating the w ndows.

I NT. KITCHEN - N GHT

A m crowave BEEPS and a hand opens it, taking out a TV
dinner. The hand is revealed to be Tilly's, who is wearing a
| oose-fitting T-shirt and sweat pants. She grabs anot her TV
di nner and wal ks over to the living roomnext to the kitchen,
where a taxiderm ed shark, the one fromthe crui se, hangs on
the wall above the couch. Tilly sits on the couch and turns
the TV on, the TV displays various shots of underwater
scenery. A NARRATOR on the TV speaks.

NARRATOR (Q. S.)
Up next on shark week, the battle
bet ween our crew and a gang of great
whites off the coast of California!

Tilly smles and | ooks at the shark on the wall, trying to
shove food fromone of the TV dinners down its throat with a
fork. She | aughs and pats the shark's head.

EXT. TRAILER PARK - NI GHT

We zoomout of the trailer park as Tilly's laughs and the TV
are heard.

FADE TO
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EXT. MANSI ON - NI GHT
We zoomin on a mansi on.
| NT. MANSI ON LI VI NG ROOM - NI GHT

A woman who shares a resenblance to Tilly, just younger naned
ALEXANDRA sits on the couch and pours herself a glass of red
wi ne. She twirls the glass and takes a sip. Arnold wal ks in
tying a plaid robe and sits next to Al exandra, putting and
arm around her while sinultaneously grabbing a TV renote and
turning on the TV. On the TV screen, we see a group of
fishermen on a fishing boat pulling up a net with a withing
shark inside. Arnold is about to change the channel when

Al exandra interrupts him

AL EXANDRA
No, wait! | |ove shark week!

Arnol d sighs, withdrawing his armfrom Al exandra. He grabs
the bottle of wine, takes a swig, and sinks back into the
couch with the bottle in his hand.

CUT TO BLACK

END.
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